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(D3 Pundarika Vitthala, Nartananirnaya, Vol. 1, New Delhi: Indira Gandhi National Centre for the Arts, 1994,
Introduction, p. 19.

(@3 Pundarika Vitthala, Sadragacandrodaya, Bombay: Nirnaya Sagar Press, 1912, p. 5.

(33 Sarngadeva, Sangitaratnakara, Varanasi: Chaukhamba Surbharati Prakashan, 2011, pp. 31-33.

@3 Pundarika Vitthala, Sadragacandrodaya, Bombay: Nirnaya Sagar Press, 1912, p. 5.
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(D3 Pundarika Vitthala, Nartananirnaya,Vol.1, New Delhi: Indira Gandhi National Centre for the Arts, 1994,

Introduction, p. 1.
(@3 Pundarika Vitthala, Ragamala, Bombay: Nirnaya Sagar Press, 1914, pp. 1-5.
s Ibid., p. 4.
@3 lbid., p. 5.
®3 Ibid., p. 19.
®3 V. N. Bhatkhande, A Comparative Study of Some of the Leading Music Systems of the 15", 16", 17" and 18" Centu-

ries, Madras, 1949, p. 60.
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(D3 Pundarika Vitthala, Nartananirnaya, Vol. 2, New Delhi: Indira Gandhi National Centre for the Arts, 1996, pp.
8-10.
@s3 lbid., p. 12.
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(D3 V. N. Bhatkhande, A Comparative Study of Some of the Leading Music Systems of the 15", 16", 17" and 18" Centu-
ries, Madras, 1949, p. 51.

(@3 Pundarika Vitthala, Nartananirnaya, Vol. 2, New Delhi: Indira Gandhi National Centre for the Arts, 1996, p.
50.

(33 Pundarika Vitthala, Nartananirnaya, Vol. 1, New Delhi: Indira Gandhi National Centre for the Arts, 1994, pp.
106-108.
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Dz Pundarika Vitthala, Nartananirnaya, Vol. 1, New Delhi: Indira Gandhi National Centre for the Arts, 1994, p.
110.

@3 lbid., Introduction, p. 69.

(@3- Ibid., Introduction, p. 44.

@3 lbid., Introduction, pp. 62-63.
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(Da Subhankara, Sangitadamodara, Calcutta: Sanskrit College, 1960, pp. 69-70.

(@3 Purosottama Misra, Sangitanarayana, Vol. 2, New Delhi: Indiara Gandhi National Centre for the Arts, 2009, p.
410.

@3 Ibid., p. 414.

@3 Mandakranta Bose, Speaking of Dance: The Indian Critique, New Delhi: D. K. Printworld, 2019, p. 38.
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(D3 M. Vijay Lakshmi, An Analytical Study of Sangitasamayasara of sri Parsvadeva, New Delhi: Raj Publications,
2011, p. 14.

@3 Ibid., p. 36.

(®3 M. Krishnamachariar and M. Srinivasachariar, History of Classical Sanskrit Literature, Delhi: Motilal
Banarsidass Publishers, 2016, p. 855.
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(Da Pundarika Vitthala, Nartananirnaya, Vol. 3, New Delhi: Indira Gandhi National Centre for the Arts, 1998, p. 2.
@3 lbid., p. 2.

(@3 Ibid., p. 116.

@3 bid., pp. 142-144.
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(D3 Pundarika Vitthala, Nartananirnaya, Vol. 3, New Delhi: Indira Gandhi National Centre for the Arts, 1998,
pp.164-166.

@3 Ibid., p. 344.

(@3 Ibid., pp. 166-168.

@3 Saradatanaya, Bhavaprakasa, Varanasi: Chaukhamba Surbharati Prakashan, 2008, p. 65.
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(D3 Saradatanaya, Bhavaprakasa, Varanasi: Chaukhamba Surbharati Prakashan, 2008, p. 65.

(@3 Somesvara, Manasollasa, Vol. 3, Baroda: Oriental Research Intitute, 1961, p. 120.

(@3 Purosottama Misra, Sangitanarayana, Vol. 2, New Delhi: Indiara Gandhi National Centre for the Arts, 2009,
pp. 414-416.

@3 Maya Das ed., Abhinaya-candrika and Odissi Dance,Vol.1, Delhi: Eastern Book Linkers, 2001, pp.77, 98.

®s3 lbid., pp. 15-16.
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(Da Pundarika Vitthala, Nartananirnaya, Vol. 3, New Delhi: Indira Gandhi National Centre for the Arts, 1998, p.
168.

(23 Mandakranta Bose, Speaking of Dance: The Indian Critique, New Delhi: D. K. Printworld, 2019, p. 33.
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