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印度古代艺术理论家般多利迦 • 韦陀罗的
几部梵语论著简评

尹锡南

摘要：梵语艺术理论家般多利迦 • 韦陀罗生活于 16 世纪末至 17 世纪初。他

是继婆罗多、角天之后最重要的印度古典乐舞论者之一，是非常典型的北印度

乐舞理论家。他的乐舞论反映了卡塔克舞等北印度艺术表演实践。韦陀罗的三

部小书《美妙拉格月升》《拉格花簇》和《拉格蔓》是其梵语代表作《乐舞论》

的理论预演。韦陀罗介绍了音名、微分音、音域、基本音阶、装饰音、拉格和

膜鸣乐器（鼓）的表演方式等。韦陀罗的音乐论借鉴了婆罗多、角天和罗摩摩

底耶等前人的著作，但又有自己的一些创意。韦陀罗列举的波斯拉格及其相似

的印度本土拉格名称，是印度音乐与外来的波斯音乐交流融合的历史见证。韦

陀罗对旋转舞、脚铃声和棍棒舞等的介绍，对于我们观察当今仍在印度流行的

卡塔克舞和棍棒舞等，具有重要的参考价值。韦陀罗的舞蹈二分法（规则舞和

自由舞）将角天等开创的雅俗共存的论述模式推进到雅俗转换阶段，这是其《乐

舞论》对印度古代舞蹈理论发展的重要历史贡献。韦陀罗是承先启后的重要乐

舞论者之一，他的几部梵语乐舞论著在印度古代音乐理论史上留下了浓墨重彩

的一笔。
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ᾀ • Pandarika Vitthala ; Њ /4 ΐ /5

ΐ ὲɟђ Bharata ɞ Sarngadeva φ џ ←◌ ẻבֿ

ϋ ɟђ ₿ ɦ ╗ɧ Sadragacandrodaya ɞɦ ɧ

Ragamanjari ɞɦ ɧ Ragamala ɞɦϋ ɧ Nartananirnaya ɟẹ

Ψ ɦϋ ɧͫ Ϣ џ Әɟ Њ ▪ṿ ẋ Akbar
/320Ľ/4.3 ╧◌ ▐ ẋͫ ӂђ ᾇ←◌ Ψ ɟ

ђ ╧◌ ϋɞ←◌ ϋ ϋ ϛ ͫӉҔ Ό ɟłђỜӘɦϋ

ɧ ẋ ϋ ϋ ŅŅ ὉЊ

ɟ φ З ᴦ ɟŃa Њ Ά Ặ ђ ϋ

אּ Ђ▐ ẋ ←◌ ΐ ε←◌ ϋ

ɟ Ỉ ђ ч ͫ ͫ ɟ ѡ Әε

ẹ ϋ ɟ

一、《美妙拉格月升》《拉格蔓》和《拉格花簇》简介

ɦ ╗ɧỜЊ /34.Ľ/35. ɟ ͫ 1.. Ϣ

֒ ὗε Ẉ ϋ ɞ ɞ ɞ ɟ

ϋ ӏͽ Matanga ᾤж ɟԇ

ε ъ ֒ ╗ ɞ ɞ ɞֹו У ɟ

3 Ὁהּ ὗᾂ ε ɞ ɞ ɞ ɞᴖ sukrtrima ɟ
Ψɞ ɞ ὗᾂּהὉӊ ɞΨ ɞ 1 Ѩ ֒ ᴚɟ

Њ   00 nadi У Ђ 00 Υ ὗ

ɟ ϛҖУ 00 Υ ὗ I./5Ľ0/ ɟb З ɦϋ

ɧ I.1./Ľ// ɟc ɦϋ ɧ ϛ ɞּה ɦהϋ ɧ

Brhaddesi ɟ

ε ъ ὗ Ψ֒ У 5 svara ẺẰɞ ѕɞ ɞΨ

Ѡɞ Аɞ ɞ ɟł φ ж ε ɞ ɞ ɞἱἽɞ

ɞ ɞ ὗᾂּהὉѡẺẰε 5Υ I. 03 ɟŃd З ϛ Њ

Ờ ɦϋ ɧΨ III./.25 ɟ
Ramamatya ɦ ɧ Svaramelakalanidhi Ψ

aɝPundarika Vitthala, Nartananirnaya, Vol. 1, New Delhi: Indira Gandhi National Centre for the Arts, 1994, 
Introduction, p. 19.
bɝPundarika Vitthala, Sadragacandrodaya, Bombay: Nirnaya Sagar Press, 1912, p. 5.
cɝSarngadeva, Sangitaratnakara, Varanasi: Chaukhamba Surbharati Prakashan, 2011, pp. 31-33.
dɝPundarika Vitthala, Sadragacandrodaya, Bombay: Nirnaya Sagar Press, 1912, p. 5.
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/7 ђ 5 Υ 5 Υּל /2 ɟ ͫ

ӂ ◒ שּׂ ɟ ł

לּ   ͫ ε/2 I. 07 ɟŃaᵉ ч לּ ᴦ

ѡ laghuͫ џЂךּ לּ cyutaͫ ζ

Somanatha Ὦѡ mrduͫ ךּ џφɟ

ε alankara ɟђч Ђ 10 Ύ

ѡ ὗ ɟ

ͽ 2 ɞ; 1Υ Ặ

ч Ђ Υ Ӊ sari II./.-/5 ɟbђ εӑ΅

ӉӘЂ ɟђ ε ΞΥ Ӊ

΅ִЊ ϋ ɟł ᾀ • Ἥω Њ Ѩ џ

ђ Ӊ џ ҸɟŃc

ẳ Ὁ ł ←◌ ϋΨ /7Υ

ӏ ͫӉ ϋ ᾀ • ɟŃd ֒ ɦ

ɧ ч Ђ /7 ӂẹΨ Ờ΅ ɟ

ͫ ẹשּׂ ӘЂ ɟԇ ł mukhari 5 Υ

У ɟ ѡẺẰ ε ɞ

ɟŃe ѡ melaͫ џ ɟ

ὗ τ ł←◌ ϋ ѨҖּה ὗ ɟ

ђѨ З ╥Ψ ᾇ ɟ З Ψ ͫ ὗ Ҹω ẹⱭ

ͫ ך цɟ Ϣ Ẻ ╣ ♅ τɟŃf

שּׂ /3 gamaka ɞ5 ϋֿכ sthaya ͫЗ ɟ
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ךּ ͫ ɟŃa

ɦ ɧ Ẉ Ἥשּׂ ζ Ố Ὁ ỜӘɦ

ɧ ɟ ɦ ╗ɧ ὗͫ

Ὁ У ч ɞ ὗ ɞ ɞ

ϋ ɟb З Ὁ ɦϋ ɧ ͼ Ψɟ

ɦ ɧ ɦ ɧɦ ╗ɧͫ Ẉ ч ὗ ɞ ɞ

ɞּלↄ ɞ ч ẹ Ҹ ӂϛ

ɟ

ɦ ɧΨ ὉЂͫΥ ◑ Њ╗ ͫΥ ὗ

gati ὗ ɟђ ł ↄ ɞ

֒ ε ͫ Ј ɞ ͫ Ј ɟŃc

ł Ѩᾇ ѡẺẰ ε ὰӘ ︢ ẺẰ ẹ

ђ ΅ ɟŃd

ɦ ɧ ὬιЂ /3 parasikeyaraga Ѩ 5

ɟ Ѩ ҆ rahayi ɞ nisabara ɞ

mahura ɞ בֿ jangula ɞ О ahamgaka ɞ╬ bara ɞ

suhva ɞ҆ irayaka ɞ hauseni ɞ ⱦ musalikaka ɞ

yamana ɞ ╬ sarparda ɞ bakhareja ɞ hijejaka ɞ
musaka ɟe З Ά ◌ Ҹɟł ᾀ •
З Ђ ◌ ϋ ᵧЂͫѲ

Їɟ◌ ͮ ɟŃf Ὤι ᾤ שּׂ

Άẹ Ҹ ◌ ◌ ϋΆ ϋР ♅ ɟ

二、《乐舞论》的乐论简介

ᾤ 1 ϋ Ϣ ỜЂ ɦϋ ɧɟ

ϢⱭ Ҹ А ӂ ︢ ɟɦϋ ɧ Ỉ

ͫ εӏ ϋ Ẵ 04. Ј ε ϋ ◑ ϋ Ẵ //4

aɝPundarika Vitthala, Nartananirnaya,Vol.1, New Delhi: Indira Gandhi National Centre for the Arts, 1994, 
Introduction, p. 1.
bɝPundarika Vitthala, Ragamala, Bombay: Nirnaya Sagar Press, 1914, pp. 1-5.
cɝIbid., p. 4.
dɝIbid., p. 5.
eɝIbid., p. 19.
fɝV. N. Bhatkhande, A Comparative Study of Some of the Leading Music Systems of the 15th, 16th, 17th and 18th Centu-

ries, Madras, 1949, p. 60.
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ͼ ε ὗε Ә Ξ Ẵ 356 ε Ẵ

7/1 ɟẫϢ /645 ẹΨ Ỉ ▌Ђ ͫ╚ ϛ

ӏ Ђ Ϣ ɟẺӏ Ϣ ͫ ч ӏ ϋ ɞ

ɞᾍӘ ɞ ɞ שּׂ ӏ ч ɟ Ј

ч ᾂɞ ɞ ɟ ͼ ὗεł

Ń łӘ ŃΞ ὗ ͫ ὗẈч ◑ τɞ

Ốч Ј ὗζ ъ ϋΞΥ ч Ә ◑ϋ ὰӘɟ

ϛὗ Ξ ὗ Ẉч nartana ч nrtta ɟ

ᴬ Ђ ɞ ᾤж Ә

ӂׂש ͫЗὰ ɟ; Ẉ џ Ә ϋ ɞӘ ϋ

чɟ

ɦϋ ɧ ͼ ε gayakaprakarana ӂ◒ὗε Ә

Ξ ɟѐ ϋ Ὁ ͫ

₿ Ђϋ ɞ ɞ ɟ

Ẉ ч Ђ ɞ ὗ ɞ ɞ ɞ ϋ ɟ

ɞ ϋֿכɞ מּ Ὁ ɦ ɧΨɟ

ẺẰ Ψ Ӊɟђ ᾤж Ὁ łẺ

Ằ Ψ Ὁ ɟ ɞ А ︢

︢ Њ ↄ Ὼ Ѩ΅ ŅŅ ɦ ɧΨ ὉЂẺẰ

ΨѠ Ξ ɟ А Њ /5Υ ὗ Ӊ ẺẰ

А Њ /4Υ ὗ Ӊ ὮεΨѠ ӂ ѷӑ ΨὉ ɟ

Ѩ ֒ ẺẰ ɟ ẺẰ ΨѠ ε ɟ

5Υ ╗ ғ ᾇặ ↄלּ︣ ɟ 5 ͫ

ѡΨ ┘ ẺẰ ẹӕ4 ↄלּ ѡ џẺẰךּ Ӊ

Ѩ ѡẺẰ ε ↄלּ ͽ ɟẺẰ ӑּלↄӉ

ↄלּ ϛѡ III./.23Ľ33 ɟŃa

ᾤ ϋ Ҝ ɟђ

varna ч Ά ך ͫ ł Ә Ψ

Υ ︣ ɟ ͽ╗ ╗ ; ɟ

ͼ ︣Ә III./. 5.Ľ50 ɟŃb ͽ ч

ὗὉ ɦ ɧ ὗɟ

aɝPundarika Vitthala, Nartananirnaya, Vol. 2, New Delhi: Indira Gandhi National Centre for the Arts, 1996, pp. 
8-10.
bɝIbid., p. 12.
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ɦϋ ɧ Ỉ ɟђ 44 1 ὗ ζ ◑

ɞ ◑ Ά 1ὗ ͽɞΨɞ;ͼ

΅ ɟł Ố ὗε 1 ɞ ɟ

←◌ ὗ ɟŃa ϛ΅ ЊΞΥΐ φᾤ Sudhakalasa
שּׂ ẹשּׂ ӂ שּׂ ɟ

44 Ђ ᾤ ł Ń מּ

Ї ӂ Ὁ џ Ά◌ Ҝ †ɟԇ

Ὁ ł malava ŀ Ł ѕ А

ѡ ε ɟђ ‮ ђ θ ɟђ

ŀ ᾀ Ł musalika אַ ͽ

ɟђ ragaraja ғж ᾤ III./. 
0.7 ɟŃb

ч ϋ ᴬ ч Ђ ◑Ҕ

ɟ ч Ђ Ә ɞ ɟ

ẶЊӘ ӏ Ặ τ ᾂὧὗ Ἥω ẫ ɦϋ ɧ

2 ɦϋ τ ɧ / ᾤж Ә Ặ ɟ Ә

֒ ɦϋ ɧɟђ Ђɦϋ ɧ ᾤж Ә שּׂ ͫ

З ɟ Ә ӏ ΅ ӂẹч ε Ύч Ђ

ͫЗ щ ᵉ ɟ

ϋ ᾤ ϋ ; ε ɟђ

łӘε ж kavi ε ↄ Ә kavya ѡ הּ

ε ɟ ϋ ѡѷӑ 1 Ѡж

ὰӘ ϋӘ ɟжѨ ϋ ε ж I. 21Ľ22 ɟŃc ◌ בֿ

џ ε ϋ ɟђ֒ ɦϋ ɧ Ặ ӏ

ϋ ł ὰ ЂΞ ϋ ε Ѩ ︣

ẋ sakti Ά sankara ὗᾂּהὉӊ ŅŅ ѡŀ Ł Ὂŀ

ẋ Ł ΅ ѡŀ ẋ Ł Ὂŀ Łɟŀ ẋ Łּה ŀ Łּה Ъɟ

ŀ ẋ Ł ŀ Łɟ φ Ὦִ Δ I. 

aɝV. N. Bhatkhande, A Comparative Study of Some of the Leading Music Systems of the 15th, 16th, 17th and 18th Centu-
ries, Madras, 1949, p. 51.

bɝPundarika Vitthala, Nartananirnaya, Vol. 2, New Delhi: Indira Gandhi National Centre for the Arts, 1996, p. 
50.
cɝPundarika Vitthala, Nartananirnaya, Vol. 1, New Delhi: Indira Gandhi National Centre for the Arts, 1994, pp. 

106-108.
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31Ľ36 ɟŃa

ѡ ϋ ΅ ђΌ жẶ ӏ ϋ ɟђ

ϋ ѡӏ ϋ Ố ϋɟ

ϋӘ ᴬ ɦ ɧ ɦϋ ɧ Ặ ч Ђ

Ξ ӏ Ҝ ɟ 64 מּ Ỉ Ϋ

ὗỈ ֒ ᾤжɟђѡ prastara ɞ sankhya 2

Ђ ɟ ѡ чẨ ϋ ᵧ ɟ

ͽ ᴬ Ђ ɞ ᾤж Әɟ

ł ζ ᴬ Ξ ◑ ɟђ ӂ◒ — ΅ ᴬ

Ә ῾Њ ŅŅ ◑ִ ђ Әѡ ε

ӂђζ ֒ Њɦ ɧ ɦϋ ɧɟŃb ϛ΅ ẫ

Ϣ ♅ ѳᵉɟ ε ł ẹ Ἇ ↄ ɦϋ ɧ ◌

ϋ ͽ Ә ᾤ╚ ὗ Ђͫ ϋ ẹ

╚ ὗὮε ᾍ Ђ ɟɦϋ ɧ

Њ◌ ϋ ặ џ ͫ џ φͫɟŃc ẫϢ ɦϋ

ɧΆ Ҹ Ә ɞζ ΅ ɟ ͫ

₿ ЗẺ Ɑὰ מּ ɟԇ ͫ Ψ ὉЂ /1 ◑ ϋ

Οɟ◑ִ ᴬ Ә ϛ ẹ Ẩ ɞ ɞ

Ψ ж Ђɞ Ẩ Ѕɟd

ѡẹ2 ΅ͫ ϋ Њ◌ џבֿ ϋ Ὤ

ẫ ♅ ɟ ╧◌ Ά←◌ ϋ ὗ ♅ ͽ

;Ђⱨ ͫ ɟ

三、《乐舞论》的舞蹈论简介

ɦϋ ɧΨ ὗ ɦϋ ɧφ ᵉ Ặ

ͫ ɟђ Ђ ὗ Ẻשׂ ὰ ɟ

ᾤ ɞ ͫ ɟ

◌ џבֿ εΫ Ẉ Ὁ ЂЈὗ ɞͼὗ Аὗ ɞẰ

ὗ ẹΨׂשѡЈὗ ͼὗ ε ɟ

aɝPundarika Vitthala, Nartananirnaya, Vol. 1, New Delhi: Indira Gandhi National Centre for the Arts, 1994, p. 
110.
bɝIbid., Introduction, p. 69.
cɝIbid., Introduction, p. 44.
dɝIbid., Introduction, pp. 62-63.
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ъ♅ ͽ ὗ Т◑ Јὗ ẈὉ ɦ ɧ 2

ִ Ὧ Јὗ ɟ Ὧ ε ὰɟ ΆὯ

΅ ε ε ὰ ᾤ εẹ ᶃ ὰɟὯ Ά Ὧᵲ

Ὼ Ặ ὮΆ Ặɟ Ὧ Ά

ẹ ᶃ ɞ Ҹω ε◌ Ψ

ӏ ɟъֿͫפΥ Ὧ Ά ӏ Ђж  Ὧ ⱭὮ

ϛҸω ͽ◌ ЂΨ џבֿ ɟɦ ɧ Ὁ Ὧ Ά

Ỉ Ϋ Ύ ε ᾒ ΐϋ ɟ

ɦ ɧ Ὧ Јὗ Ђ הּ ɟԇ /2 ΐ Ζ◌ ϋ

Subhankara ὗ ִ ł ѡ

ɞ ε ₿ Ҕ ӏ Ә ẹε ɟὯ εΞ

ɟ pumnrtya Ὧ strinrtya ︣ ɟ perani
bahurupa Ξ Ὧ ɟ ӏ Ә ӂ ΐж ẹε

Ψ ͽ ῤ ᾑ  Ә Ὼ – Ὧ Ψ

ɟ churita yauvata Ξ ɟ ͽ ͫ Ψ

ζ ɞ ζ ẅ ͽ

Ҕ ж ж Ψ ɟ ϋѡ ε

ѡ ϋε ɟŃa

ὗ Њ /5 ΐ • У Ђ ɟ

Ὁ łὯ ὗεΞ III. 0/ ɟŃbђ Ὁ ł

ӏ הּ ϛὗεΞ ɞ III. 05 ɟŃc

Ὧ Јὗ φ Ὁ ͫפֿ ΅ Јὗ ẻבֿ Ҝ

ɟ ᾤͫ Јὗ ᾂ

Ỉ ɞ ΅ ͫ Јὗ џΆבֿ џ

Ặ џ ỵὊ ϛ

Ѩ ᾤ ɞ ͫ ɟ

ɞ◌   M. Mandakranta Bose Ὁ

ɦϋ ɧ ◌ џבֿ ͽ Ằ ᵉ ẹΨφͫ

ִ הּ џ desi џ

ẹΆ ɦ ɧ ẻ ẻבֿ marga ┘ᾂɟd Ψ

aɝSubhankara, Sangitadamodara, Calcutta: Sanskrit College, 1960, pp. 69-70.
bɝPurosottama Misra, Sangitanarayana, Vol. 2, New Delhi: Indiara Gandhi National Centre for the Arts, 2009, p. 

410.
cɝIbid., p. 414.
dɝMandakranta Bose, Speaking of Dance: The Indian Critique, New Delhi: D. K. Printworld, 2019, p. 38.
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marga ắẃ 5ΐ ͬ ɦ ɧΨẅ ł Ń ӂ ẻבֿ ϋ

Ψ ł Ńלּͫ εֿבẻ ẻבֿ ϋ џ τεł Ń ł

Ń desiẅ Ђmarga ◑ ϋ ϋ Т◑ ϋɞ

ϋ ה ϋ ϛ ѡ ε Т◑ ɞ

ה ɟ

ͽ ɦϋ ɧ ͫ Ψ ΅с 5ΐ ɦהϋ ɧ

ὉЂ desi ὉЂ marga ɟђ ϢΨ ẻבֿ Ј

ẃ Ҹω ͫΥ ɟ

Њ /1 ΐ ;╚ Parsvadeva ɦϋ τ ɧ Sangi-
tasamayasara ͫ Ә ẹӘ בֿ ͫӉ digambara 
sect ɟђΌ שּׂ ϋ ᾂ ϋ Ặ τͽ

Ҝ ϋ ɟђ / Ὁ łϋ sangita Ҝ marga ɞ desi
Ξ I.4 ɟŃaẶЊ ϋ ђ Ὁ łӑ ϋ жɞṿ ɞ ж

Ѩ svadesa ϋ desi ɟ ͫΥ

desa ж ɞ ϋ ϋ desi
II./Ľ0 ɟŃb ϢΨ שּׂ ϋ ϛ Ҝשּׂ ϋ ӂ

ẹ ϋ /1ΐ ◌ Ẵה

ͫ Ờ ϛ ᴮ ẻבֿ ɞ Јὗ У ♅ φͫɟ

Jayasenapati Ә ỜЊ/031Ľ/032 ɦ

ɧ Nrttaratnavali ɟ Әὗ 6 ὗᾂ Ҝ ẻבֿ ɞ ɟ

łᾤ Ҝ ζ ӂϛ Ђ

ỜЊ /032 ɟŃc

/2Ľ/6 ΐ ◌ џבֿ ѡֿבẻΆ ה Јẃ

ϋ εͫ ԇɟ/4 ΐ ᾀ • ч

εђ џ ɞּה ɟђч

ᾤ ӏ Ђ џ הּ ΅ ɞּלↄ ᵲ

†ɟ

ъ ͽ ͼ Јὗ ◑ Ὦ Ὁ

ִ /4ΐ ɦϋ ɧɟ ъֿבẻ Јὗ ӂ

ѡ Ὦ ɞ џЂךּ τͽ Јὗ ɟ

aɝM. Vijay Lakshmi, An Analytical Study of Sangitasamayasara of sri Parsvadeva, New Delhi: Raj Publications, 
2011, p. 14.
bɝIbid., p. 36.
cɝM. Krishnamachariar and M. Srinivasachariar, History of Classical Sanskrit Literature, Delhi: Motilal 

Banarsidass Publishers, 2016, p. 855. 
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ὗ 2 ɟ ͫ ɦ ɧ ɦϋ ɧ ͼὗ

łғ ₿ Їמּ natya ɞ nrtya nrtta 1 ɟ

Їמּ ѡҜ ᾿ ₿ Їɞ ɞ ɞ ɞ ε ₿ 2

ẅ Ђ pusta φ bhava
Ҕ ғж  Ә

У Ὼ Ҕ ғжכּ IV./. 1Ľ4 ɟŃa

Јɞͼ ὗ ὗᾂ ɦϋ ɧ ͼὗ ɦ ɧ

Јὗ Ὧ Ά ł ὗεͼ visama ɞ vikata
laghu ɟ ɞ ѡ

₿  Ә  Әɟ ₿ Ὧ

Ά Ξ ɟѡ  Әεζ Ὧ ӏҔ

הּ IV./.4Ľ7 ɟŃb

ὗ Ὦ Ẻ ║ὗ ♅ τɟֿבẻ

Ά ὗ /1ΐ φᾤִ ɟᾇЂ

ὗ ѡֿפ ͫ Ὁ Ђɟ

ѡ Ὦ bandha ɞ anibandha ẻבџЂֿךּ ɞ

Јẃ ɟђ ł ͽ Ξ Ὦ ɞ ɟ

Ὦ Ὦ Ὦ ɟ Ὦ ֒ ε

mukhacali ɞχ urupa ɞ dhuvada ɞ bidulaga ɞ

ϋ sabdacali ɞ sabdaprabandha ɞ ϋ svaramantha ɞ

gitaprabandha ɞ cindu ɞ ░ dharu ɞͫЗ

dhruvapada ɟ З Ὦ IV.0. 201Ľ204 ɟŃc ͫ

Ὦ ӘЂ ɟђ ч Ђ 3 bhramari ɞỈ ɞ

֜ ɞҚ ɞ IV.0. 334Ľ337 ɟd

ẶЊ Њ╧◌ ┘ ч ł

┘ Dravidadesa ︣Ә ɟжѨּה ЂẰ ɞ

ɞ ɞ ɞ ᾀ ɞ ◌ ɟ Ѩ

;ŅŅ ; Ҝ ŅŅ Ҕ ѡ

ε jati ѡ desabhasasahitya ε IV.0. 

aɝPundarika Vitthala, Nartananirnaya, Vol. 3, New Delhi: Indira Gandhi National Centre for the Arts, 1998, p. 2.
bɝIbid., p. 2.
cɝIbid., p. 116.
dɝIbid., pp. 142-144.
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365Ľ4.0 ɟŃa

ẶЊ џ ϋ Ә ł Ń dhrupada ᾤ

dhruvapada Ὁ łѡẉ ж Ψ madhyadesiyabhasa
ε ὰӘ ₿ 1Ľ2Υֿכ ѡ ɞ Їε ẅ

ѡ ɞ ε Υ anuprasa רּ yamaka
רּ ͫΥ ɞ ɞ antara

dhruvapada ɟ Ψ ѡ ж

hava bhava ζ θ

Ъ Ҕ  ж ΅ ϋֿכ Ъ ѡ

ὰӘ ӏ΅   Ҕ θɟ ִ

ɟ ѡ mukharaga ε ѡ ↄלּ

ɟ У IV.0. 407Ľ414 ɟŃb

ᵉ ͽ ͽ₿ Ђ ϋ ɞ ᾿

ε Ὦ ẹ ͫ ◌ Ψΐ τͽ ẻבֿ Т◑Ҝ ɞ

ξ τͽ ẻבֿ З ӂ◒ ɟ ε

χ ɞ ɞ ɞ ░ ε

Ὦ ẹΨ Њ╧◌ ┘ ɞ Њ ░ ┘ ░

ѡּׂשѡ Ψ ε ὰӘ dhruvapada ΅

ЊΟ Ҝ Њẻ Њ ɞ ɟ

ẹ ε Ὦ ł Ὦ Ń ẻבֿ marga ה

Ẵ ɞ ה Ψ ɟ

Ὦɟъẹч ђ

namavali ɞ yati
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כּ ж yavana
IV.0. 44.Ľ442 ɟŃa ł жŃζ жɟ◌ ε

jakkadiϛỜӘ jakkariɞjakkudiɞjakkiniɞjhakkiniɟ
ͫ ϛ Њ▐ ẋ ɞ Υΐ ╚

ẻבֿ ɟJakkini jakkulu ε ╬ жΨ ▌╬ ɟ ░

Ψ שּׂ jakkadi jakkiniɟb Ặ /4ΐ /5ΐ ←◌ ϋɞ

הּ Ờ ◌ Ά ♅

Ẻ ΅ џ ѳᵉɟ

ч Ђ /1ΐ ɦ ɧΨ שּׂ ł Ń

ł Ń dandarasa ӂђ ζ  ל ж

ͽɟђ ε 42 жל  ӂ ε /4 Υ

 ל ɟ łεЂ Җ ϋ

Ѩ muraja ẹђϋ ɟ2Υɞ6Υɞ/4 Υɞ10 Υ 42 Υ

ͫ ὗ Ѩ ɟ З / ⱨɞ/4 Ξ

dhatu װ ɞ ɞ ɞẉ ɞ ɞ ɟ

֒ Ϝ ͫ Ӌͫ Ж

Ӌͫ ὑ ɟ ᾤ ΅ᵩ ϋ ;ɞА;ɞẰ

; Ҕ Ҍ  Ә Ψּל Ὂ

ъ ΅ ɞ ϋ ɟ ж

Ѩ ︣Ә ΅ rasanrtya ɟ

Υ жѨכּ ΅ ẹ ɟ ж

ѡִ Ѩ ε ɟ︢ Ὦִ ѻ IV.0. 
442Ľ451 ɟŃc

Ố ╥ Јὗ φ Аὗ Ằὗ ɟ/1 ΐ

Saradatanaya ɦ ẉɧ Bhavaprakasa 0 Ψ ὉЂֿב◌

Аὗ Ὧ ɞ ɞּמЇ ɞ ϋ nartana II.33 ɟd

ł ᴦ – Ὼ  Ә  Ә Ὧ

Ὧ ɟὯ canda ɞ uccanda pracanda
ͼ ẹђ ж Ὧ ϛ ὗε anuddhata ɞ Ὼ uddhata ɞ

aɝPundarika Vitthala, Nartananirnaya, Vol. 3, New Delhi: Indira Gandhi National Centre for the Arts, 1998, 
pp.164-166.
bɝIbid., p. 344.
cɝIbid., pp. 166-168.
dɝSaradatanaya, Bhavaprakasa, Varanasi: Chaukhamba Surbharati Prakashan, 2008, p. 65.
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atyuddhata ͼ II.34Ľ35 ɟŃa

ζ Somesvara Њ //1/ ϋ ɦ ɧ Manasollasa
ὗεẰ Ằὗ łּמЇ ɞ ɞὯ ɞ ɞ ɞ

Ὁ Ằ ɟ ɞ ɞ ӏУ מּ︣

Ї ɟ כֿ  Ә ӏ ӘҔ ︣ ɟ

ϊҔ ζ Ὧ ɟ לּ כֿ ӏ Ә

︢ ͺ    Ә ε Ѡж Ψ ϋ ɟ

ɞ ιɞ    Әɟ ɞ ɞ

︣ IV./6.737Ľ744 ɟŃb

/6ΐ ᾀ • Mahesvara Mahapatra ɦ ẉɧ

Abhinayacandrika ͽ ѡ ε ϋ ᾤ

ɟђ ѡ ᾤ ◑χ Ẻӏὗ

ε ⱨ Ζ◌ ɟɦ ẉɧ Ὧ Јὗ ֒

ɦϋ ɧ Sangitadamodara • ɦϋ ɧ

Sangitanarayana ᾀ ┘ᾤ Ặὗ ɟɦ ẉɧ

Ὧ ὗε Ξ ὗε Ξ ɟc Ὁ ѡ

ЊὯ ͫ batunrtya III.01 III.074 d ︣שׂ Ὼ

ugranrtya ɟeɦ ẉɧ ͫשּׂ Ẵה ɞֿבцế

ִ 0/ gramyanrtya ɟ Ὧ Ά ɞֿבẻ

Ά Ξ Јὗ ͽ Ὁ ͫ Ύ ЂὯ Ά

ɞֿבẻ Ά ɟђ τͽ ẻבֿ

ϛ ┘ᾂֿבẻ ẻבֿ ɟђ Ј ε Ὦ baddha ɞ

abaddha ɟ ѡΞΥ Ђֿבẻ ẻבֿ ᾇ

Ђ Ҝ Ὦ ↄɞ ẻↄ ɟђ ͽ Ђ /4ΐ

ᾀ • Ὦ ɞ ὗ /6 ΐ Ψ Ђ ͫ

џ ɟ

Ђͽ φ ɦϋ ɧ שּׂ ӏ Ӊ  Ә ɞҜ

Ὦ ɟ ֒ ɦϋ ɧ ẶỈ ч

Ђ᾿ ζж sabhapati ◑ ᾿ Ỉ ғẨ ɞ Ẩ ɟ

aɝSaradatanaya, Bhavaprakasa, Varanasi: Chaukhamba Surbharati Prakashan, 2008, p. 65.
bɝSomesvara, Manasollasa, Vol. 3, Baroda: Oriental Research Intitute, 1961, p. 120.
cɝPurosottama Misra, Sangitanarayana, Vol. 2, New Delhi: Indiara Gandhi National Centre for the Arts, 2009, 

pp. 414-416.
dɝMaya Das ed., Abhinaya-candrika and Odissi Dance,Vol.1, Delhi: Eastern Book Linkers, 2001, pp.77, 98.
eɝIbid., pp. 15-16.



£36£

印度古代艺术理论家般多利迦 • 韦陀罗的几部梵语论著简评

שּׂ  Ә karana ◌ џϋבֿ Ψ łֿפ

Ń εђ ч ѡ /.6  Ә ч

ЂẹΨ /4 Њ //5ɟъ ︢ч /.6 Ὧ  ӘΨ

/4 ɞ ɞ ɞ Ӊ Ӊ Ә

ч ђ Ђ Ặ ͫ ɟ ɦϋ ɧξ ɦ

ɧφЊ /2ΐ ѡ ϋ ɟ ͫӉẻ כּ ɟ

Ђ ỜӘɦϋ ɧ џ ł Ɑ

לּ ΅ ӻϋ sangita Ҝ ẹ ɟεЂ

ךּ ẋ Akabaranrpa ὰӘЂ Ɑ ↄלּ Ә

Υΐ ɟ Ѩъאַ ᾀ •
ὰӘ Ҕ ה΅ ɦϋ ɧ ΐͽ ϋ

Ѩ ε ε З Ϝ ɞ δ ɞ ɞ Ά

ж IV.0. 452Ľ454 Ńa Ὁ ł ц Ѩ Ὤ

 Ә ѡ ᾇ /4ΐ Әɦϋ ɧ ɦ ɧɟ΅ Њ

◑ӻ ɦϋ ɧϛ ΅ͽɦ ɧ σ ɟɦ ɧ

ѡ εὲ Ϣɟ ɦϋ ɧ ỜӘ

 Њ Ο ɟŃb Ά ΞӉ

Ҹω ε Ђɦϋ ɧ ѳᵉ ♅ τɟ

ɞ ч Њ Ѩ цщ

▐ ẋ ←◌ ẻבֿ בֿ Ẻ ל ѳ

ᵉɟ ὰ Ẵה ᾇ ה

ẹ ɦϋ ɧ ◌ џבֿ הּ ♅ ɟ

ͽ ϋ ◌ џבֿ ϋɞ הּ ͽ Ẉ

ͫ Ẻ ѳᵉɟђ ϋ ЊΨ џ◌

ϋ ɞ Ẻ ║ὗ τ ל ѳᵉɟ

[责任编辑：孙喜勤]

aɝPundarika Vitthala, Nartananirnaya, Vol. 3, New Delhi: Indira Gandhi National Centre for the Arts, 1998, p. 
168.
bɝMandakranta Bose, Speaking of Dance: The Indian Critique, New Delhi: D. K. Printworld, 2019, p. 33.


